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to Greek art, over which he will tolerate no external influence. But, 
while Caylus may be considered to have had a keener historic sense from 
the archaeologic point of view, he was utterly wanting in aesthetic sense. 
He had no appreciation of the beauty of a work of art : beauty irritated 
him : he wished to have his curiosity aroused, to be convicted of an ignor- 
ance which he must attempt to overcome, to meet with an obscurity upon 
which he could throw light, to reapply some ancient and long-disused 
method. Nothing was too ugly or too insignificant for him. He quickly 
passed from technical points to questions of interpretation, and here, also, 
he is the pioneer of the modern school ; for example, in the study of figured 
vases, the application of mythology to art, and the ability to reconstruct a 
lost style from a single insignificant figure. Such was his divination of the 
art of the Ancient Empire in Egypt, a period of expansion and freedom which 
preceded that of immobility. Such also was his assertion of the Greek origin 
of a large class of the so-called Etruscan vases. The scrupulous exactitude 
of his descriptions (entirely new in this field of work) very likely served as 
models to Winckelmann, than whom he may be said to be more thoroughly 
scientific on a much lower plane. Caylus lacked idealism, enthusiasm, 
artistic sense : therefore he made but little impression as an archaeologist ; 
while Winckelmann carried all before him. But Caylus was an invalu- 
able guide for the unwary, a model for specialists. Therefore, while the 
public did not know much of him in this capacity — but revere him as a 
patron of art — his memory has lived among students as their first and 
greatest trainer ; the precursor, if not the founder, of a science with a dis- 
tinct object, a well-defined critical apparatus, a consistent method, an or- 
ganic life — even though it be painfully limited in its sphere, and more 
useful as an instrument than as an end. Caylus and Winckelmann to- 
gether form a complete whole, each supplementing the other. 

This is a summary of a novel and interesting memoir, written with keen 
appreciation and in a good style. — A. L. F., Jk. 

GusTAVE ScHLUMBERGEE. Uh empereur byzantin au dixi^me siicle : 
Niciphore Phocas. 4to, pp. iv, 781. Paris, 1890; FirminDidot. 
With one exception this is the longest monograph devoted to any of the 
Byzantine emperors. It is written by a scholar who has made for fifteen 
years a specialty of Byzantine history, and who has created the special 
branch of Byzantine sigillography. The book is not merely a recital of 
military actions and diplomatic negotiations, but is a summary of the 
military, social and political life of Constantinople toward the year 960, 
illustrated by descriptive geography, archaeology, and numismatics. The 
figure of Nikephoros, strong, brave and pitiless, with a peculiar combina- 
tion of asceticism and love of adventure, is made to stand out with clear- 
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ness and some partiality. The style is vivid and too highly-colored, 
except for the purpose of a popular work, but it has the merit of exciting 
the interest and even enthusiasm of the reader. The copious illustrations, 
of extreme interest, are taken from about 250 monuments of capital im- 
portance for Byzantine history, and are for the greater part inedited. — 
S. Reinach, in Remie Critique, 1890, No. 26. 

Max Schmid. Die Dartstellung der Geburt Christi in der bildenden 
Kunst. Entwioklungs-geschiohtliche Studie. 8vo, pp. iv, 128. 
Stuttgart, 1890 ; Hoffman. 

This is one of a number of monographs that have appeared recently in 
Germany upon special groups of subjects in Christian art, such as Dob- 
bert's study on the Last Supper" and Kekull's on the Creation of Eve.' 
It consists of two parts,* a catalogue of the monuments and an historical 
and critical dissertation. The catalogue not only contains a careful de- 
scription of each work in detail, with copious references to authorities, but 
gives, in each case, an illustration. This is the material upon which the 
thesis is based. The fault to be found with this part of the work is, that 
the crude outlines that parody the monuments not only are most inade- 
quate, being useless for any purpose except for an idea of their composition, 
but they are often repulsive. As nearly all the monuments had been illus- 
trated elsewhere, it appears singular that exact reproductions from these 
earlier outlines were not preferred. The result is that a student is forced 
to refer, whenever possible, to other books, in order to know anything of 
the style and period of the monuments. 

In the introduction the author examines under what influences of dogma, 
liturgy, ritual, efe., the works enumerated in the catalogue were produced. 
The subject of the relative influence on art of the historical and of the 
legendary accounts of the Birth of Christ is extremely interesting, but 
could hardly be satisfactorily treated without a more general discussion of 
such a relation. The historical section, or the thesis proper, follows. The 
earliest works belong to the West and begin with the fourth century ; of 
Eastern art the author knows no monuments earlier than the sixth cen- 

' Doi Abendmahl Christi in der bildenden. Kimat bis gegen den Schlim des XIV Jahr- 
hwnderts in the Repertoriumjur Kunslwissensehaft, 1890. 

' Ueber die DarsleUung der Ersehaffung der Eva in the Jahrbuch d. k. d. Archccohg. 
Instifuts, 1890. 

* The following is the Table of Contents. Katalog, s. 1 : Einleitung, 43 (1. Lehre 
von der Oeburt Christi : 2. Legende van der Oeburt Christi : 3. Feier der Oeburt Christi). 
I. Oeburt Christi in der cdtehristiichen Kunst des Abenlandes bis zum VI Jahrhundert. 
1. Wandmalerei : 2. Sarkophage: 3. Quellen der Oeburtsdarstellungen der Sarkophage. 
Exhurs. Krippe und Wiege. II. Oeburt Christi in der ostrSmisch-byzantinischen Kunst. 
III. Oeburt Christi i» Westrom seil dem VI Jahrh. 



